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Attitudes Towards Women
As Jazz Instrumentalists
“How many women horn
players do you see in the
history books… it’s just how
the times were, it was
uncanny.”
-Trumpeter Gerald Wilson

“…Most of the men
believed women during
that time had no place on
the band stand.”
-Saxophonist Red
Holloway

“I was always taught that we should stay in our
lanes, whatever that maybe, and I just didn’t believe
that a woman’s lane was with a horn to her face…
Women were created for other things.”
–Drummer Chico Hamilton

BRIEF HISTORY OF LOS ANGELES AND
BEGINNING OF CENTRAL AVENUE
Although LA differed from the Jim Crow South, racism
was still prevalent. Japanese-Americans, ChineseAmericans, and Latinos were targets of racial tension
rather than African-Americans, which was partly due to
a small black population. As time progressed and the
black population expanded in downtown LA, problems
arose in the form of denying the small percentage of
blacks the right to vote and own land. Nonetheless, with
the increase of land and the increasing popularity of the
railroad the black communities began to increase.
Around 1900 estimates show that blacks accounted for
2% of the population in the LA area.
(Central Avenue Sounds)

History Cont…
0 Around 1906 a large colony of blacks was formed bounding
on the south by Ninth St, north by Forth St, and west by
Maple Avenue. Los Angeles population increased by 200 or
more percent and out of this figure about 7,600 were
black. The economy led Central Avenue to be booming in
the fact that a number of businesses including the historic
Dunbar hotel and club Alabam among others provided
employment opportunities, thus causing Central Avenue

to be a social center of the community.
0 Originally known as the Hotel Somerville, the Dunbar
hotel was a key business in the African American
community of Central Avenue especially during the 1930s
and 1940s. The hotel was built in 1928 by John and Vada
Sommerville, two prominent figures in the black
community of Los Angeles. Made of a crew of entirely
black contractors, laborers, and craftsmen and financed by
the black community, the hotel held a great deal of
importance and works and guest had a sense of pride by
knowing the history.

SOMMERVILLE/
DUNBAR HOTEL
AND CLUB
ALABAM

New Orleans comes to Los
Angeles
The new music of New
Orleans came to LA in
1908 with bassist Bill
Johnson who played
nightly at the Red
Feather Tavern.
Consequently, the
closing of Storyville in
New Orleans led
musicians such as Kid
Ory (trombone), Frank
Dunsen, Wade Whaley,
Papa Mutt Carey,
Manuel Manetta and
Alfred Williams to settle
in LA and form bands.

New Orleans comes to Los
Angeles Cont…
0 The emerging jazz

scene in LA introduced
bands such as J. M.
Henderson’s Oak Leaf
Jazz Band, Papa Mutt
Carey’s band, and Curtis
Mosby’s Dixieland Blue
Blowers, all of whom
were in “competition”
with previously
established bands such
as the Black and Tan
Orchestra and the
Sunnyland Jazz
Orchestra

Women of
Central Avenue

History of Clora Bryant
0 “As soon as I started, I was

hooked”
0 she was offered scholarships

to study music at Oberlin
College in Ohio and Bennett
College in North Carolina
0 By playing with the Prairie

View Co-Eds she had the
opportunity to perform often
as a professional musician.
0 Bryant realized that she had

many factors “working against
her”: the fact that she was a
black woman and the fact that
she played the trumpet

“Clora had a way with people
that was so unique. She could
crack a joke and have everybody
laughing, but when it was time
for business, we all knew not to
fool with her.”
- Trombonist Fannie Mae Burt
(PVCE)

“The thing that I loved about
Clora was that she was a
lady at all times. Even when
she did her Louis Armstrong
impressions, she was a lady”
–Pianist Eric Reed

“There came a point when men couldn’t criticize women
players cause some of them could play better than the
men… and Clora could def stand toe to toe…”
-Saxophonist Red Holloway
“To be a woman playing jazz
trumpet you had to be tough.
Clora was definitely tough and
smart as a whip, or else she would
not have made it.”
-Trumpeter Clark Terry

“Man, woman, or whatever, if
the gal can blow then she can
blow.”
-Trumpeter “Dizzy” Gillespie
(DownBeat Magazine 1983)

Clora meets Clifford Brown
“The first time I met Clifford Brown
was real funny. I was playing at a
club on Central Avenue, and my
husband at the time (bassist Joe
Stone) was sitting out in the
audience, I was up on the stage
blowin’ my horn. Brownie walked in
and sat beside Joe and they started
talking. Then he looked up and
noticed it was me playing the
trumpet and said hey who that gal
up there blowin’ like that… See he
was one of the most kind hearted
guys in the business, but even he
had been bitten with the bug”
-Clora Bryant

Clora Meets Dizzy
“Melba and I had been good friends, we
played together on Central Avenue all
the time, one day she invited me to a hit
she was doing with Dizzy Gillespie. … we
went down to the club where they were
playing and I sat right in the front row
so I could see and hear it all. Dizzy came
out full of life and energy and started
playin’ that horn like nobody’s business.
… As soon as the show was over, I
walked right up to him. I didn’t even
wait for Melba to introduce us. I put out
my hand and said I’m Clora Bryant and
you and I am going to be good friends.
He looked at me and said, “I don’t know
Clora, you’re not really my type”… so I
pulled out my mouthpiece and asked to
play his horn. I played a bit of a swing
tune that he recorded with Roy a few
years back, and the rest was history.”
0 –Clora Bryant

“Gal with a horn” Liner Notes
0 There are far too many people, in and out of

the music trade, whose attitude on female
instrumentalists is one of “Not bad for a
woman, but…” This fallacious thinking is
fostered in part by the plethora of male
players who seem to set the standard for the
business. The hard fact remains, however,
that it takes no greater effort for a woman to
play a horn than for a man.
0 The usual reaction to Clora Bryant’s trumpet
playing is one of shock and astonishment. Few
people are prepared to accept the fact that
this clean, swinging sound is the result of
intense training and practice on the part of a
mere female with a passion for jazz.
0 -Joe Quinn

Career Highlights
0 Mary Lou Williams

Women in Jazz Award
(2004)
0 Ed Sullivan show (1967)
0 Collabaration with Billy
Williams and Harry James
0 Lone woman jazz
musician to travel to
Soviet Union
0 Lone solo Album ‘Gal
with a Horn’
0 Side ‘women’ to Linda
Hopkins
0 Record for movie Pepe
(1960)
0 Tonight Show (1973)
0 BETJazz Ad Lid (1983)
0 Frank’s Place

“No amount of
words can properly
define the talent
that is Clora Bryant.
Through the natural
accident of being a
woman she has
attracted attention
in a profession that
is essentially nonfemale. This only
enhances her merit
as a trumpet playing
entertainer with a
genuine feeling for
jazz- of which she is
an integral part.
-Joe Quinn

